
 
Style Manual 

 
Welcome to Pushing Daisies. We’d like to describe our shooting technique, 
tone, style, and the pace of our show. 
 
The look: Pushing Daisies has a very controlled look, both in palette and 
frame. We’ve got certain colors we like, and certain colors we really want to 
avoid. Green is our favorite. Blue we avoid at all costs, except in the sky, or 
for a specific wardrobe reason, like we want someone to visually pop, or be 
garish. Extras on this show don’t wear blue jeans. They wear tweeds and 
wool and browns and grays. They are timeless, and not particularly modern. 
They blend into the background. We tend towards the warmer shades of 
colors [although almost any green is fine], and not cool colors like magenta 
or teal, unless it is for a specific reason. In addition to timeless wardrobe, the 
cars we are using are always round. Whether they are older vintage cars, or a 
new Prius, we want a soft round curve to our cars. 
 
Framing: The frame and symmetry within the frame is VERY important to 
our show. We almost always try to keep the walls of a set parallel to the 
frame lines. This is not a show that has a lot of hand held or steadicam, 
because those devices are less specific and less controlled than dolly moves 
and cranes. Again, there are exceptions. Hand held shooting in a fight scene, 
for instance, might be fine, but rarely in other situations. I cannot stress the 
importance of the frame. The show should feel like a story book where each 
page you turn is precious and precise. Our favorite lens is the 21mm. Our 
least favorite shot is a pan. Panning with people in a scene is obviously fine, 
but we prefer either a static tableau angle, or what works best, are push in’s.  
A 21mm lens offers tremendous energy, both in terms of how much ground 
a push in with a 21mm can cover in a short distance, but also, a 21mm lens 
gives actors tremendous energy within a frame. An actor merely leaning 
forward in a close up changes the size of his head with a 21mm lens.  
 
Emerson and Ned are often shot with 21mm to great effect. A lower angle 
on the boys make them seem manly. With Chuck and Olive, we tend to 
shoot close-ups with 40’s and longer. We also like to shoot the women on 
our show from a slightly high angle, for beauty reasons. Mike Weaver has 
our total confidence, and should be trusted with his advice about lens 



selection, frame selection, and shot selection. He has never steered us wrong.  
We tend to not only like tableaus, we also embrace extremes. Extreme low 
angles are also in our vernacular. We also have come to use the crane a lot, 
both for looking straight down, almost a God’s point of view, and also for 
tracking shots. We feel that the cranes are more specific than hand held or 
steadicam as a technique for pulling and pushing with actors, if you need to 
keep the track out of the shot. In terms of over the shoulders, we like to use 
longer lenses[50-100] to compress the distance between the actors and to 
prevent looming shoulders in the foreground. This show tends to have more 
headroom than most shows, and also have very specific over the shoulder 
shots, that are more centered on both people, than the traditional over the 
shoulder set up. 
 
Finally, I cannot emphasize enough the precise, symmetrical, purposeful 
framing we are using on this show. 
 
Camera moves: We like camera moves a lot. Especially straight in and 
straight back pushes and pulls. When there is a camera move, we like to cut 
into the shot moving, so start your shot in ‘badness.’ In other words, we 
don’t mind seeing dolly tracks or lights at the head of a shot, since we want 
to cut into the shot moving whenever possible. 
 
The lens axis: This show is a very ‘on axis’ show. Often, especially with 
wide angle lenses, the actor will be acting to a mark on the matte box, rather 
than to the other actor. This is something we strongly believe in, and unless 
shooting multiple cameras, keep the eye line near the lens axis. Andy the 
camera operator and Michael Weaver the DP have done many episodes on 
various shows with us, and can help you help us maintain a very specific, 
controlled look on the show. 
 
Pace and Tone: We like the actors basically talking fast, and if you’re 
thinking you want another take, but don’t have a specific reason why, have 
them do one faster. Our motto is ‘FAST AND FLAT.”  If someone is 
walking, they’re also talking. There should be no shoe leather in the show. 
When actors talk fast, they sometimes slur their words. It is very important 
to listen to dialogue and maintain a fast pace, but with diction. The actors are 
used to this, and have no problem if you point out words they’ve slurred. In 
terms of tone, have I mentioned that our motto is “FAST AND FLAT”? 
 
 



The actors and Characters -  what to watch for: 
We love the actors on this show and embrace them with respect and praise. 
We expect you do the same. They are quite comfortable in their characters. 
Occasionally, in addition to reminding them about diction and pace, there 
will be issues of energy and performance. Make sure that the vocal energy 
doesn’t diminish. If you feel there is a slow down in vocal energy, just make 
them pump their arms, and they’ll spring right back. 
 
Set rehearsals: The producers request that you let the actors get a reading of 
the scene, on the set, under their belt before you block the scene for them. 
We know that time is of the premium, and you want to get the crew in there 
to start lighting as soon as possible, but, A CLOSED SET rehearsal, with the 
director, executive producers, DP, script supervisor, and prop person to 
quickly work out the scene before the crew sees it ultimately saves time, 
solves problems and embarrassments, and invests our fine cast into the 
making of the show. If there are big writing, or actor motivation problems, 
you can take the discussion off the set after you’ve shown a blocking 
rehearsal to the crew, but we request reading the scene with the cast before 
the technical blocking of the scene with the actors. 
 
Set time: We have a very ambitious daily schedule on this show. The page 
count is often overwhelming. The producers don’t have any problems with 
only shooting one take of masters for instance. As stated earlier, if you’re 
doing many takes, make sure they’re different. Saying to an actor ‘do one 
more’, or ‘this one’s for you,’ doesn’t really help us very much. We prefer 
that once we have a take everyone likes, to either move on, to do a take 
faster, or do a take with a different level of performance – flatter, bigger, 
angrier, etc. Or, you might want to try another take with a much faster or 
slower camera move. But don’t bother with the ‘this one’s for you, or try 
something different’ direction. We’d rather you just move on to the next set 
up. 
 
Who to trust? 
Obviously Bryan Fuller is the final word on ALL things “Pushing Daisies”. 
On the set, we have found that when the DP, Michael Weaver makes a 
suggestion, he’s usually right.  
 
 
 
 



Here are some movies that you could watch to get a sense of the style we are 
striving for: 
Raising Arizona 
Addams Family 
Throw Momma from the Train 
War of the Roses 
Men in Black 
The Conformist 
Blood Simple 
The pilot< and episode 1 of  Pushing Daisies 
 
 
Thanks for directing an episode of our show. 
 
Bryan Fuller 
Barry Sonnenfeld 
Dan Jinks 
Bruce Cohen 


